


All works reproduced in this catalogue are painted on paper, and were executed in 2004-2005.
They measure 14 x 11", with minimal variation; frames for the exhibition are 30 x 24".
The medium is acrylic, with certain pieces including collaged elements.
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FOREWORD

Stanford Brent's small paintings get richer each time one encounters them, which is certainly
not the case with every artist. Seemingly casual at first sight, they reveal their mysteries
slowly, yet generously. This informality belies a greater referential lexicon: alongside their
more immediate pictorial assertions, these works refer to archaic memories of forms from
earlier times and other cultures.

Confronted by the exhibition's sequence of fourteen rectangles, all predominately taller than
their width, we are struck by differences even as these pieces remain stylistically unified.
And while ultimately governed by an overarching idea and mood suggested in the entirety of
Brent's oeuvre, these pieces especially revel in the muscular touch of the hand rather than,
say, the Abstract Expressionist use of the body.

Their "largeness" borne of a small format makes the imagery impressive straight away. Then
something about the relationship between the scale and the picture elements brings out the
archaeologist in us. Each "figure" seems held by the "ground," as when an ancient vessel or
belt buckle slowly awakens in its earth home, brushed delicately into new existence by the
discoverer. That same act of discovery, of excavation, is manifest in images such as
Sometimes a Sage Journey, when we begin to perceive a fragment of a Delft tile; then a
Roman sandal, fractured from some ancient statue. All the while, lapis lazuli brush marks
continue to forge their own undeniable metaphor.

Swirling Dervish has all the energy of an elegant calligraphic drawing of a medieval hare
from a Nishapur bowl. Its dense black lines act both as form and fissures that are held tightly
by a chalk-white ground mixed with malachite green-glazed cooler. Its multiplicity of
reading is further endorsed by a craquelure- like subtext which the artist fashions by
unobtrusively collaging a library diagram from some architectural digest, then immersing it in
the transparent verdigris. Moreover projects what appears to be some magical Islamic or
Hebrew text, a Nebuchadenazzer apparition, floating in a heavenly space of pink and
viridian. The brush marks/letters evoke abstract skywriting suspended in a soft color stain.
Grace Note brings to mind Watteau's Gilles bending at the knee, Chabrol style, recurring
opaque whites now contrasting with softer grays. Many images reveal their findings through
shifting angles of sight. Inside Track, with squirming gestures pressed firmly down, creating
multiple circles, can suggest an overhead viewpoint - Matisse's Moroccans seen from directly
above! If we are instead reminded of those extremely mammary Roman idols of Arternis of
Ephesus, these may be perceived frontally or from below.

Brent's works, to be sure, do not necessarily or always prompt a literal reading. But they
demonstrate the power of evocation that springs from and informs his abstraction. These
paintings convince us that we are still looking at the world, a complete equivalence, yet also
viewing the interiority behind our eye, a tangible consciousness of the brain's inner workings
and of the necessity of memory.
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